Save Outdoor Sculpture!,
3299 K Street,

8 Read the entire form carefully before
survey,

8 Type or print using a balipoint pen wi™ ~
this form. Legibility is critical. - C

® Do not guess at the information;anan — ..
“Unknown” is more helpfut. AT

¥ For sculptures with several separatesc -
components, complete one questionnaj - - . ’

.

entire work. If necessary, complete rele . ... ___

PART I: BASIC DESCRIPTIVE INFCRMATION

Title of Work (if unsure, note "unknown”; if artist named work “Untitled,” note accordingly)

Vietham War Memorial
Alternate Title(s)
Primary Artist(s) IQ . Allan Claris Han Son
Person(s) responsible for the overall conception and creation of the work. Frequently the artist’s name will

appear toward the back, lower edge or another inconspicuous place on the sculpture, followed by the abbrevi-
ations “Sc.” “Sculp” for sculptor/sculpted.

Other Collaborators (check as many as apply).
(] Carver

il Designer

L1 Architect

[L] Other (Designate role, e.g., landscape architect, engineer)

Foundry/Fabricator Cold Spf'l.nq Granite Ct). , M innesota
If the piece was cast, the foundry name or monogram symbol, as well as cast date, may appear on the base of
the sculpture or another inconspicuous place.

Execution Date (often found by sculptor’s name)

Other Dates {check as many as apply)
Other dates to report might include the date the sculpture was commissioned, copyrighted, cast (often found
beside the foundry’s name) or dedicated.

O Cast
U Copyright
X Dedicated October 30 } 493




Media (material(s) sculpture/base made of)

Sculpture: [] Ceramic [] Concrete (] Glass L] Metal
[.] Plastic E Stone (] water (1 Wood
(d Undetermined [] Other (specify)

If known, name specific medium (e.g., bronze, Cor-Ten steel, oak, fiberglass)

Black aranite
J

Base (if media differs from sculpture, please indicate)
[} Ceramic Concrete [ Glass (] Metal
[} Plastic I Stone 0] water 03 Wood
[} Undetermined LI Other (specify)

If known, name specific medium (e.g., granite, marble, limestone, concrete)

Black 3ran{+e,

Was information obtained by direct observationz? [J Yes [J No
If no, attach photocopy of source.

Approximate Dimensions (indicate unit of measure)

Always measure from the tallest and widest points. ’
Sculpture: Height _bb " ” Width 2.8 7 Depth [0 or Diameter
Base: Height Width Depth or Diameter

Markings/Inscriptions (check as many as apply)

Is the artist’s signature visible on the piece?
DYes, examined and found signature
K No, examined sculpture/base but did not see any sighature
[ ] Unable to determine, couldn’t get close enough to check

If signature is v1sxb1e, record here:

Does the work have foundry/fabricator marks?

(JYes, examined and found foundry marks
No, examined sculpture/base but did not see foundry mark
L] Unable to determine, couldn’t get close enough to check

If foundry mark/mark is visible, record here: )

Record the signature(s) and any additional markings or inscriptions that appear on the sculpture or base.
Indicate their location (e.g,, back of base, lower left). Use a slash (/) to indicate separate lines of inscription.

Joseph T Poloakp Jr. /’Gl/ Fronk J. Gundaker / ’55/ Edwin
S. B!‘aqua/’GS/ Dennis M. Ehelich /’éS/Co/m D. Mac Manus
’63/7’homa§ T Moar"e,/ 67/ Andrew Mdvas/ ﬁ/?/ Mark
. Chems/’éé/ Chaclec Lam/ 63/ f'ferman L. Kna,op/
)5// Bruce E. Lawrence/)és/ Richard . Herou/Jéﬁ'/

Nad R. Herrold /)62/ H/enm . Braun@r‘/’57/ P/w//fp
[. ﬁ%ﬂﬂiar:l ’67/ ! J




(on brass PIQTUQ on ot of fowt pface)

Record the text of any associated nearby identification or commemorative plaques.

[n mentory of .Quf‘qars Alumni _who died or dare missip
in_ action i Southealt Asia, (962-/975 [ Presented

bw the Class of [965 of +he Rufqed Alumni _Association
R Adllan Christianson Prr‘ch#@.cf'/ [n kind contribufions
from the following are amﬁe&/u ac/cmow[edaed /
Lem‘er‘ Me & overn Bow'éj Inc. /[ $oeranza /Sr:cLWorlé
nc. + Joseph A. Natoli fons/ﬁ”mc;ﬁom (‘or}.o. . [;:PucJ
[ne. - Torgflxe,r\) [ne. © FE, E Ppu//:imgj /nc.{/

Are any inscriptions badly worn or unreadable? [ }Yes &No [ Unable to determine

PART II: LOCATION/JURISDICTION INFORMATION
The sculpture is'currently located at: SCOH’ H‘CL VOOH{?QQS Ma’“

Street address or site location 0,0 ’6.6{{2 A’V@,. C&MAPH,S' RJ/U{:C} ers uﬂ I yers! +(T
. J
City NQ/A) Brun swick. County 0((/‘! fe S\ state A\ T

Owner/Administrator (name of agency, institution or individual that currently owns or administers the sculp-

ture and is responsible for its long-term care)

Neme __Rutgers The State UW\JUS}H} of New Jersey

Department /Division

Street Address
City Neaw Bruns Wiclk . state NJ Zip Code 08903
Contact Name Telephone ( )

If sculpture has been moved, please list former location(s) or owner(s).




Environmental Setting (The general vicinity and immediate locale surrounding a sculpture play a major role
in its overall condition.)

Location Type (check as many as apply to immediate surroundings)

[ Battlefield (] Bridge L] Cemetery
ECollege Campus L] Courthouse (] Garden
[JLibrary [J Municipal Building [J Park
[ Plaza /Courtyard (J Post Office [ ] Religious Building
{.J School (] Sports Facility [ State Capitol
O Town square [ Traffic Circle [J Transit Facility
[J Zoo {.] Other (specify)
General Vicinity {check as many as apply)
L] Rural Qlow population, open land) [J Suburban (residential setting near a major city)
J Town XJ Urban/ metropolitan
[ Coastal (bordering salt water) [J Desert
O3 Plains (valley or plateau lands) I Mountain

Immediate Locale (check as many as apply)

[ Industrial

] Street/Roadside (within 20 feet)

[ Tree Covered {overhanging branches or trees nearby)

Is the sculpture in a protected setting? (check if applicable)
O Protected from the elements {e.g., niche, canopy)
[ Protected from the public {e.g., fenced)

Any other significant environmental factor (i.e., near airport or subway)?

Location pf sculpture incorporates o Side walls

omnd mmlp which ‘gléaf‘e Iaom“a({’fl (s .




PART III: CONDITION INFORMATION

Structural Condition (check as many as apply)
Instability in the sculpture and its base can be detected by a number of factors. Indicators may be obvious or
subtle. Visually examine the sculpture and its base,
Sculpture Base
Is the armature/internal support unstable/exposed? W [
{look for signs of exterior rust)

Any evidence of structurally instability? O 0
(look for cracked joints, missing mortar or caulking or plant growth)
Any broken or missing parts? ,E L
(look for elements (i.e,, sword, rifle, nose) that are missing due to
vandalism, fluctuating weather conditions,etc.)
Any eracks, splits, breaks or holes? i 0]
(look for fractures, straight-line or branching, which could
indicate uneven stress or weakness in the material)
Surface Appearance (check as many as apply)
Sculpture Base
Bird guano (e.g., bird droppings, other animal /insect remains) X 0
Black crusts 3 U
Etched, pitted or otherwise corroded (usually applies to metal) I L]
Metallic staining (e.g., run-off from copper, iron, etc.) 1 ]
Organic growth (e.g., moss, algae, lichen or vines) a 0
White crusts O L]
Chalky or powdery (applies to stone only) 0] 0
Granular, sugary or eroding (applies to stone only) ] O
Spalling or sloughing (applies to stone only) O O

(parallel splitting off of the surfaces)

Other (e.g., applied adhesives, spray paint, graffiti, gouges)

25-jnch _jong Scrateh on the P\J[— frovt piece of work
omd o smalf Chip 1S missing where the weal(je, sides and
-l’oio meet, ~ -

Does water collect in recessed areas of the sculpture and /or base?
[yes m No [ Unable to determine



Surface Coating
Does there appear to be a coating?
(] Yes No [ Unable to determine

I known, identify type of coating.
(3 Gilded [ Painted ] Varnished 3 Waxed (3 Unable to determine

Is the coating in good condition?
[ yes [INo Unable to determine

Basic Surface Condition Assessment {check one)

In your opinion, what'is the general appearance or condition of the sculpture?
JIn urgent need of treatment Well-maintained

) Would benefit from treatment [] Unable to determine

PART IV: OVERALL DESCRIPTION

Briefly describe the sculpture, its subject/theme and its overall condition. For figurative works, use the abbre-
viations PR (proper right) and PL (proper left) to indicate the right or left side of the statue from the perspec-
tive of the statue (i.e., your right or left side if you were positioned on the base facing in the same direction as
the statue). For abstract works, describe the predominant forms, colors, shapes and textures. For descriptions
of either abstract and figurative pieces, avoid judgmental language. For condition, indicate any broken or
missing parts and describe evidence of cracks, graffiti, etc.

This Scufoh/lm qroupmq Consists of three pieces of
hiahdy polished black' arante] The PR piere is a
cdbel Loith o commenmorative ;ofaque on Ik face. The
(afaer central prece s o wall With sevenken slots
witbse botoms fQlc:um?. downuward with slab< of gran'te
Huot Gem —Fﬂamﬁular f‘oulé’.c,ﬁme The names %(3 alumni
either Kkilled or n‘,{(ssfna n achon in Southeast ASia oare
[aseribed on thege oo jections. The chape 0f o cOun’mI
ot Viethnam IS msa-u:beo( on 'l(/l-ﬂ. PL éSf&Ffe OZ‘H& wall.
The Haicd block of ocanite s g wwlae, shaped piece
to the Pl side of Hé central plece. Tbmee 'Condrete
steps lead 4 fv He Central pife,c,e These Gieps run
hetween Hhe' PR cuwbe pmd e PL wedqe,. lwhich are
on_a lower level Hat He central pliece. VA cmall
C/!/H“w and _o_{ong scratel on Hhe  weddge - shaped piece

1S the OML] O{G'V“zja' O‘(‘f/saf'wl"a?.’ o s fy\ujood (;gna(:h'om,




PART V: SUPPLEMENTAL BACKGROUND MATERIALS

In addition to your on-site survey, any supplemental secondary information you can provide related to the
artist or portrait subject, to the historical commissioning, patronage or funding of the work, as well as previous
conservation treatment histories will be welcomed. When citing sources, provide enough detail to enable
researchers to locate the information easily. Include the full citations of each source (i.e, author, title, publisher,

date, pages). If possible, photocopy source materials and attach, Make sure attached sources are clearly identi-
fied.

[ Book

Cl Magazine or journal article

E Newspaper article or account H’DWIQ Ne,w 5 a,r-}-,.c,' es - OC’J‘ob&f !2.’, (993
and Qclober 27, 1943

] Unpublished archival or manuscript materials

W other (specify) _For wore n@rmahion contact the architedt, R.
Allan Charisthianson at (£09)298-(119, his 0fic pumber.
Where can a photograph or illustration of the work be obtained?
£. Allan Chrishanson has originad plans G u's waik.
ths address js: 117 Farnsworth _Aﬁve./, Boroﬂerhwn/ NI
0g5065.

If photographic image is attached, please identify type of image.
hotograph

[J Photocopy

L slide

[ iustration

{] Other (specify)




PART VI: SURVEYOR INFORMATION AND WAIVER

Date of On-site Survey 1| LZ ff g{g’?‘%

Waiver of Liability, Photographic and Data Rights for Volunteers, Agents or Employee Participants

1 acknowledge that | am a participant in Save Qutdoor Sculpture!, a project cosponsored by the National
Institute for the Conservation of Cultural Propgrty (NIC) and the National Museum of American Art,
Smithsonian Institution. The project’s purpose'is to determine the location, description and basic condition of
sculpture in the United States, to raise awareness about the condition of our nation’s sculpture and to promote

its long-term care and maintenance.

In furtherance of these objectives, | will record certain information on the SOS8! Survey Questionnaire, provide
certain illustrations and take certain photographs. 1 hereby declare thal, to the extent these text, illustrations
and photographs may be eligible for copyright protection, all of my rights and interest in them are hereby
waived. It is my intention to place these written works, illustrations and photographs in the public demain

and [ warrant that [ will not assert any copyright claim in them.

1 further declare and acknowledge that I am a volunteer, agent or employee for my sponsoring organization
and am not a volunteer, agent or employee of the Smithsonian Institution or the NIC. Iagree to hold harmless
the NIC and Smithsonian, its museums, bureaus, entities, employees and officials from any and all damages,

injuries ot claims that may arise out of my participation in the 505! project.

This waiver shall be effective as of the date below.

Typed or Printed Name of Participant

Address

7 enge i

City State Zip Signature of Parti?'{ﬁnt

Fill in blanks below and return to your local SOS! Project Coordinator.

Name 6667/7276' /675'4‘?5/“

address. 5 U/ fliza Ko City FAIV Letedss
State VT Zip Codeﬂ_?#_/ﬂTelephone Eoly 7%/~ 2937

esearch oy 1 Jeanne [olva
P \j Zzg %OH@\ASOV\ S’\‘

: prighand, Park- NI 0890¢



