- SOS! Survey Ques

Save Outdoor Sculpture!, National Institute for the Con:
3299 K Street, NW, Washington , D.C. 20007

* Read the entire form carefully before beginning the tions of th
survey. ponent and
8 Type or print using a ballpoint pen when filling out 8 If possible
this form. Legibility is critical. other repr
® Do not guess at the Information; an answer of 8 Refer to 5¢
“Unknown” is more helpful. terminolog
8 For sculptures with several separate sculptural % Contact y
components, complete one questionnaire for the have any

entire work. If necessary, complete relevant sec-

PART I: BASIC DESCRIPTIVE INFORMATION

Title of Work {(if unsure, note “unknown”; if artist named work “Un{
B SUJI Aial "

Alternate Title(s)

Primary Artists) __ Poul  Rudin

Person(s) responsible for the overall conception and creation of the w
appear toward the back, lower edge or another inconspicuous place o
ations “Sc¢.” “Sculp” for sculptor/sculpted.

Other Collaborators (check as many as apply).
O carver

(] Designer
O Architect

{0 other {Designate role, e.g., landscape architect, engineer)

Foundry/Fabricator
If the piece was cast, the foundry name or monogram symbol, as well as cast date, may appear on the base of
the sculpture or another inconspicuous place.

Execution Date (often found by sculptor’s name) NO\/&W\ [o&( ‘('}9-7

Other Dates {check as many as apply)
Other dates to report might include the date the sculpture was commissioned, copyrighted, cast {often found
beside the foundry’s name) or dedicated.

[ Cast
[0 copyright
[ Dedicated




Media (material(s) sculpture/base made of)
Sculpture: Ceramic [ Concrete U Glass & Metal
(] Plastic [ Jstone (] water [ Wood
L] Undetermined O Other (specify)

If known, name spacific medium (e.g., bronze, Cor-Ten steel, oak, fiberglass)

bro ne e

Base (if media differs from sculpture, please indicate)
(] Ceramic (] Concrete L] Glass [ Metal
[ Plastic P stone U Water [JWood
[ Undetermined {1 Other (specify)

If known, name specific medium {e.g., granite, marble, limestone, concrete)

limestone

Was information obtained by direct observation? w Yes [JNo
If no, attach photocopy of source.

Approximate Dimensions (indicate unit of measure)
Always measure from the tallest and widest points. o
Sculpture:  Height __[| 7 Width_q " Depth_|© _ or Diameter

Base: Height Y/ 4% Width Depth or Diameter _ 2./

Markings/Inscriptions (check as many as apply)

Is the artist’s signature visible on the piece?
gYes, examined and found signature
] No, examined sculpture/base but did not see any signature
[ Unableto determine, couldn’t get close enough to check

If signature is visible, record here: PRUDIN

Does the work have foundry/fabricator marks?

L ]Yes, examined and found foundry marks
No, examined sculpture/base but did not see foundry mark
[J Unable to determine, couldn’t get close enough to check

If foundry mark/mark is visible, record here:

Record the signature(s) and any additional markings or inscriptions that appear on the sculpture or base.
Indicate their location {(e.g., back of base, lower left). Use a slash (/) to indicate separate lines of inscription.

"Class of (927 A.D. With them the Seed of wisdom did
LT sow and with wmine. own hand WrouSM' fo_wazke (t grow "
(located on Shne slab at bace o8 work , areund Par{me‘(*'er;




Record the text of any associated nearby identification or commemorative plaques.

Areany inseriptions badly worn or unreadable? N‘Yes [OnNe [ Unable to determine

PART II: LOCATION/JURISDICTION INFORMATION
The sculpture is currently located at: (1 p ueje_ H‘o.,(\ ; -Doujhlﬁg CO“-&@-Q_,
Stre=t address or site location

city_(New Bun swidke county_JMidd e sax state_NJ T

Owner/Administrator (name of agency, institution or individual that currently owns or administers the sculp-

ture and is responsible for its long-term care)

Name __ Ruiaers  The Stade Universiby of New Jersey
‘ ., * e . | J

Department/Division ___ FaCi lid1es  Mainten aonce

Street Address

City_ New  BCung wick | state NJT_ ZipCode. O G032

Contact Name Telephone ( )

i,
N

If sculpture has been moved, please list former location(s) or ownex(s).




Envirenmental Setting (The general vicinity and immediate locale surrounding a sculpture play a major role
in its overall condition.)

Location Type (check as many as apply to immediate surroundings)

[ Battlefield [ Bridge O Cemetery

H College Campus ] Courthouse 0] Garden

[ Library £ Municipal Building []Park

[ Plaza/Courtyard [ Post Office [ Religious Building

] School [ sports Facility (] State Capitol

[ Town Square [ Traffic Circle [ Transit Facility

(3 Zoo [ Otrer (specify) '
General Vicinity (check as many as apply)
[J Rural (low population, open land) ] Suburban (residential setting near a major city)
CJ Town -f.HUrban /metropolitan- « oo oo
(J Coastal (bordering salt water) [ Desert
[J Plains {valley or plateau lands) LJ Mountain

Immediate Locale (check as many as apply)

[ Industrial ' - ”

(] Street/Roadside (within 20 feet)

O Tree Covered (overhanging branches or trees nearby)

Is the sculpture in a protected setting? (check if applicable)
[ ] Protected from the elements (e.g., niche, canopy)
[ Protected from the public (e.g., fenced)

Any other significant environmental factor (i.e., near airport or subway)?

Set ta o Small niche  created by o Curving hei{qe.

Tivee stone  henches are et aaa et Hee fmfje, oo
ove  oyoilable for Cow‘\‘emflwﬁf\j . sculpture.,




PART Ifl: CONDITION INFORMATION

Structural Condition (check as many as apply)
Instability in the sculpture and its base can be detected by a number of factors. Indicators may be obvious or
subtle, Visually examine the sculpture and its base.
) Scuipiure Base
Is the armature/internal support unstable/exposed? U O
(look for signs of exterior rust)
Any evidence of structurally instability? 0l O
(look for cracked joints, missing mortar or caulking or plant growth)
Any broken or missing parts? E/ O
(look for elements (i.e., sword, rifle, nose) that are missing due to
vandalism, fluctuating weather conditions,etc.) ) .
Any cracks, splits, breaks or holes? ' ] I
(look for fractures, straight-line or branching, which could
indicate uneven stress or weakness in the material)

Beie 4ok

Surface Appearance (check as many as apply)

=
-3
e
o

Sculpture
Bird guano (e.g., bird droppings, other animal/insect remains)
Black crusts -
Etched, pitted or otherwise corroded (usually applies to metal)
Metallic staininig (e.g., run-off from copper, iron, etc.)
Organicgrowth '(e.g., moss, algae, lichen or vines)
White crusts -
Chalky or powdery {applies to stone only)
Granular, sugary or eroding (applies to stone only)

O000O0OROOR
Dmmgﬁmmbg

Spalling or sloughing (applies to stone only)
(parallel splitting off of the surfaces) : : D
Other (e.g., appliéd adhesives, spray paint, graffiti, gouges} -

Some._amss. acowina bebween base and slab: algae

. W/ J N - - ! o
Srains  on bage . [lhece 1 4mn pount on '("vJo of {he

Laces of e bas- relief Q‘a‘orls o the Pe&a@wi.
)

Does water collect in recessed areas of the sculpture and /or base?
CYes E/ No [ Unable to determine



Surface Coating
Does there appear to be a coating?
O vYes [XNo [JUnableto determine 4

If known, identify type of coating.
0 Giided [ Painted [J Varnished [ Waxed (] Unable to determine

Is the coating in good condition?
[ Yes No {0 Unable to determine

Basic Surface Condition Assessment {check one)

In your opinion, what is the general appearance or condition of the sculpture?
Ejin urgent need of treatment  [_] Well-maintained

[J Would benefit from treatment (] Unable to determine

PART IV: OVERALL DESCRIPTION
Briefly describe the sculpture, its subject/theme and its overall condition. For figurative works, use the abbre-
viations PR (proper right) and PL (proper left) to indicate the right or left side of the statue from the perspea-
tive of the statue (i.e., your right or left side if you were positioned on the base facing in the same direction as
the statue). For abstract works, describe the predominant forms, colors, shapes and textures. For descriptions
of either abstract and figurative pieces, avoid judgmental language. For condition, indicate any broken or
missing parts and describe evidence of cracks, graffiti, etc.
Tihs weork ole,chJ': o Small LYoy ck!nj male 'C{S Ve
Cbyonze) Sek on o fall cy lindcical base of |imestone,
which vests on a six-sided stone slab. TFour
classical i Lownale Clauces are cavved (a_celie £ pn fle
base. Thege F{GO(U; J ace.  clasgy ca/“j olra,]oe, Ar, lhare FDo‘]?
ang appeac o " bhe garoce,ss\'nq . T2 crodcehi og mMmaje
-G\'Sum. kneels on lus PR P'n ee and___ociaina iy bheld
on olv\jac,{- in s mlprafsari acms . His PY hadd s
booken, Amall holes v Whis PR hand and in a
Aot r‘;l(a.t‘:ec\ behind Wi head MOLM, oo {luncﬁcmo-éq
s the point  of attachment fov Hhe! maisSing piece.
The e PRUDIN  appeacs at He bace Yot Heo

(ujtl(na\wi but 1% ic clo‘hg(d*e,ra,lg(..? WO vy n .,




PART V: SUPPLEMENTAL BACKGROUND MATERIALS

In addition to your on-site survey, any supplemental secondary information you can provide related to the
artist or portrait subject, to the historical commissioning, patronage or funding of the work, as well as prewous
conservation treatment histories will be welcomed. When citing sources, provide enough detail to enable
researchers to locate the information easily. Include the full citations of each source (i.e,, author, title, publisher,
date, pages). If possible, photocopy source materials and attach. Make sure attached sources are clearly identi-
fied.

X Book Btoqmok.m.\ tihBrmation in Whos Who_In American Avi
Vol. 1w~ (1940- 41) 0- 554

(3 Magazine or 10umal article

E/Newspaperarticleor account he Campu.s N?,udg ( Dou.q[aSS Col\eqe. %Wﬁ“*
ﬂe,wepmex\ Nove mber 4 \512-‘? (-:) Col. (o\ v

O Unpubhshed archwal or manuscript matenals

[ other (specify)

Where can a photograph or illustration of the work be obtained?

If photographic image is attached, please identify type of image.
E/Photograph

] Photocopy

[ stide

L] Mustration

0 Other (specify)




PART VI: SURVEYOR INFORMATION AND WAIVER

Date of On-site Survey .

Waiver of Liability, Photographic and Data Rights for Volunteers, Agents or Employee Participants

I acknowledge that I am a participant in Save Outdoor Sculpture!, a project ccsponscred by the National
Institute for the Conservation of Cultural Property (NIC) and the National Museum of American Art,
Smithsonian Institution. The project’s purpose is to determine the location, description and basic condition of
sculpture in the United States, to raise awareness about the condition of our nation’s sculpture and to promote

its long-term care and maintenance.

“In furtherance of these objectives, 1 will record certain iﬁformation- on the 505! Survey Questionnaire, provide. ’
certain illustrations and take certain photog:aphs I hereby declare that, to the extent these text illustrations
and photographs may be el:glble for copynght protection, all of my rights and interest in them are hereby
waived. It is my intention to place these written works, illustrations and photographs in the pubhc domain
and [ warrant that [ will not assert any copyright claim in them,

! further declare and acknowledge that I am a volunteer, agent or employee for my sponsoring organization
and am not a volunteer, agent or employee of the Smithsonian Institution or the NIC. 1 agree to hold harmless
the NIC and Smithsonian, its museums, bureaus, entities, employees and officials from any and all damages,

injuries or claims that may arise out of my participation in the SOS! project,

This waiver shall be effective as of the date above.

Mere P Avne Rz dak

Typed or Printed Name of Participant

Address

City State Zip Signature of Participant

Fill in blanks below and return to your local $OS! Project Coordinator.

Name
Address City
State Zip Code Telephone { )

€ Ch LJ ; J—'ejwm #D{VA
Refsm \j 7 EOnw(a(Sa“ St.

H"fj[«.lar\A Pm!d.l N\T O?‘IOL('



- Dowglass College  Shudent newspapen:
The Campus News 5 8 o (o Novzaton 4, 12y

PRICE TEN CENTS

SUN DIAL SCULPTOR

ase | - 1S FINISHING WORK poge 2
4 ) At : Ny o cetid
A Magnificent Gift of 27 Upon
Col. I Graduation. Now “Being
. L . |
1B ErecteF! .by M. Rgdm 3 Sun Dial Completion 5
ON ".COLLEGE cAMPUS N — ’
— ] (C‘Oﬁtiwwdfrompagc 1)

A stm dial and three stone henches, the . |
b?&_utifn[ gifts of the Class of 1927 1o 3{ at?motrln;?l{:l? “tf;,?fgcﬁ{gg?;[ﬁm' 0?!23
their Alma -.\fater._are Now being ereeted cockatoo, and the other that of 2 long.
on Antilles Fiel just qorthm_st of Col- legged I;cron. Mr. Rudin takes gre§
Tege Han by Payi Rudin, their desipner pride in the fact that all of :hpse birds

and seulptor, i ;
"When completed, both hvgachr:s ane are carved straight from life.

sun dial—in the per fect eXpressiog of 1ryue The whole group is the fesult of three,

+
art—will communicate their meating aml © - months’ Strentous. work on the part of;
their purpose to ajl those who arch suf- Paul Rudin, the sculptor of New York,
ficiently interested to try to understanq . He s Amenf:an‘ born, of 5:’“”59 origm,
them and will need ny printed explana. . and has studied art-in FParis, werinany,
: ton,” says Mr. Rudin, taly. Switzerland and New York,
Th sun dial is uniquely placed on 10p - The work he is now completing s tly_-,i
J of an armillary sphers held in the arms Rift the jast graduating class gave 1o the
aud oo the shoulder of 5 bronze Atlas, ' college at Commencement,
and itsrod s g continuation. of the imagi- . -
hary axis, which cuts the iphere at. an . |

angle of twenty-seven degrees and tells |
time Of day by casting s owy
[shadow off a circle divided into twelye
parts.  The sphere itself is purely dec.
Jorative and of ng Practical use iy this
day of, supremely develo d astrotomical
jinstruments. The Atlas is kneeling op- -~
Jone-knee,on 3 hronze dise, nine inches in

L

cardinal pofnes of the compass—north,
south, east and west. This dsc is the top” )
of a. stone 'pedestal abou four feet| high
on whieh are carved in low retiel “four -
figures, Cenduring in. thejr austere sim- |
glicit > Fepresenting four types of woman- i
00d :: the intuitive, thought ful, pkilosos -
X llic';z‘l}typc'. the: studemt and lover: of . -
noks and learning, the physical, jovous, -+
 dancing Weman; and the jerene, spiritual. - )
religiose. In certajn lights, the foree of- J
these figures will be cotirely—or almost n

4

enfirelyZlust: hut in others, particularly « |
right before sunset, they will stand out -,
stirikingly and effectively, ’ o
" The pedestal apd 3 its weight of |
beauty is perched In the center of 7 stone
pletform arcund which s earved in ipn-
| ulic these watds Srorm oo of the quat.

£

Arowsl the platform are three siome j
beuches, sovere i their simplicity, which i
is relieved in each case only by seals of i
birds. The scals are also dune i intaglio, T

On the large bench there are two: that

Continaed on page Iy~

oz




. lom

i

Whds Who
(14o-4)

RUCKMAN

ln Amencan At

Vol Lil-

RUCEMAN, Mrs, Grace Moerrill, 304 W.
Thornapple 8t., Chevy Chase, Md.
P.—Born Buchanan, Mich, May 12, 1873.
Studied: Corcoran Gal. 8ch,, Wash, D. C.
Pupil: Hugh Breckenridge; Lester Stevens;

Mathilde Leisenring, Member: Soc.
Wash, Ar. Awardas: Medal, still life,
Corcoran Gal,, 1937, 38, Exhibited: Soc.

Coreoran Gal, 1933, 34, 386,

Wash. Ar.,
37, 38, 39.

RUCKSTULL, F(rederic) Wellington), 154
West 84th St.; h. 225 West Tist St., New
York, N. Y.
8., L., W.—Born Breitenbach, Alsace, May
22, 1853; came to America when one year
old. Papil of Julism Academy in Paris
under Boulanger and Lefsbvre, and of
Rolling Academy under Mercié, Moem -
ber: NSS8 1893; N. Y. Arch. Lg. 18904
Nat. Inst. AL; NAC. Awards: Hon.
mention, Paris Salon, 1888; medal, Colum-
bian Exp., Chicago, 1893. Sect., Committee
for erection of Dewey Areh, 1898; chief of
seulpture, St. Louis Exp., 1904. Worlk:
‘‘Evening,'' life-size marble, Metropolitan
Museum, New York; equestrian staiue of

RUDOLPH, Norman Guthris, 56 West i

RUDULPH, Rella, Shades Mountain, Birming
]

RUDY, Charles,

St., New York; h. 35-46 74th 8t., Jac
His.,, L, I, N. Y. e
I, P.—Born Philadslphia, Pa., No

1900, Pupil of Thornton Oakley; F&
Wagner: aniel Garber; Pruett Cg
Member; Phila. Sketch C; Am., W&

Salma C.; Ar. GL

ham, Ala.
P.~-Born Livingston, Ala, Jan, 18, 190

Pupil: A, Goldthwaite; A. A, Andriea?
A. Brook, Member: Birmingham A, QI
Ala. A, Lg.; So. Sts. A. Lg. Exhibited

Nat. Exhib. Am. A., Rockefeller Cent., N3
1938: So. Sts. A. Lg., Atlanta, Ga., 1837
Montgomery, Aln, ~ 1938,  Represenfe
Montgomery MPFA,

756 Greenwich 8t !
York, N. ¥.; s Ottsville, Bucks Co. Pg:
S.—Born York, Pa, Nov. 14, 1504, Pupi

of Charles Grafly and Albert Laesg
Member : N38; Sculptor's Guild; Amg;

can Fed, A, Awards: Cresson Tyg
ing Fellowship, PAFA, 1927 and 1928-
lowship prize, PAFA, 18385,

Ar, 1989,
ien}ed: W
naover
Detroft AI

Member

RUMLEY, L.
P, T.—Bs

Hon. ment
mention, C

*‘Gen, §. F. Hartranft,’’ Harrisburg, Pa.; Edgar Fahs Smith Memorial, Publi Georg,
equestrian statme of ‘‘Gen, Wade Hamp- of York, Pa.; Shipley Memorial, Biyid
ton,”' Celumbia, 8. O.; ‘‘Confederate Mon- Temple, York, Pa.; “Noah," Post mention, |
ament,’’ Baltimore; ‘‘Defense of tha The Bronx, N. Y.; work in Brookgréen mention, 1
Flag,’* Little Rock, Ark.; ‘‘Women's dens, 8. C.; Fed. Bldg., WFNY, 193 1821, -Cou:
Monument,”" Celumbia, 8. O.; *‘John C. struetor, S., Cooper U. 55 and . Tdeal
Calhoun,’* ‘“Wade Hampion,’" and '‘U. RUEGG, Verens, 2135 North Gow Painters
M. Rose,” the Capitol, Washington; “So- Hollywgod, Calif. RUMMLER,
lon,’*  ''Goethe,”’ ‘'Franklin,’" ‘‘Macsu- P, E. Lith., B.—Born San I walk, .Conr
lay,"’ Library of Congress, Washington; Calif., Apr. 30, 1905. Pupil of Ch P, I—Bo
isdom and orce, Appellate Sch. of Art and Otis Art Tnst & Stodied: A
Court, New York; *'Thres Partisan Gen- ber: Calit. AC. Awards: Pirst Paris. Me
grals Monument,’’ Columbia, 8, C.; ‘‘Con- decorative painting, Calif. State Faif; Gl Ar.; A
Iedera.te Monument, "’ Salisbury, N. C.; second prize, batik, Leos Angeleg B’U’ﬂ Al
‘*Soldiers’ Mornument,’” Jamaica, New 1934; second prize, block print, Now Vork
York OCity; ‘‘Mercury Teasing Eagle of ond prize needlework, 1938.(*) " Thaks 2y
Jupiter,”’ 8i. Louis; Pennsylvania Sol+ pyRLLAN (Miss) Axndrée
dier Monument, Petersburg, Va.; ‘‘Phoe- Ulster Co. N. V. to
nicia,’’ New York Customs House; ‘*‘Min- P. Lith., Dr—Born New York;
erva,’’ Liberty Monument, Battlefleld of April 6, 1965, Pupil of Leo L
' ) Long Island; ‘‘America Remembers,’’ rice Sternme; Scholarship in Ry
: Civil War Monnment, Stafford Springs, ber: ASL of N. Y. (life)
Conn. Author, “Great Works of Art and Ad: Am. Soe. PS and G.
What Makes Them Great.” Keith memo. prize, Woodstock &A RUNGE, Gec
BUDD, Tracy Porter, 9§ Harcourf St.: h. prize, Am. P. Exhib., Worcester AM; apolis, Mir
11 Queensberry St, Boston, Mass. . 1938. Represented by oil, Phillips Mem P—Awa:
Stained  Glass—DBorn .‘ufersn, Austria. Gallery, Washington. D. C.; prinis Twin Citie
Member : Boston SAC. Tllustrated “The drawings, Whitney Museum of o 1936.(x)
Beggar's Vision,” by Brookes More. Asso- Art, N ¥Y.; Newark Public Libraryy Be RUNGIUS
ciated with Charles J. Connick, Ine,, Bos- moor Art Academy; painting, E&;@% Tork, N,
ton, Mass, Museum, Harvard University: Nelson Canada.
RUDDICE, Troy, ¢/o Contemporary Art Ex- Eansas City, Mo. P., E.—B
hibition, World's Fair, Flushing, N. Y. RUF, Donald Louis, 4 East Ohio St., Chi 1869. Pu
P.—Exhibited: Midwest. Ar. ann, EKan. It : came o [
City Aln, 1934, 39; WFNY, 1939.(x) P.—Born Sept. 5, 1906. Pupil ol 1913; N.
RUDERSDOQRF, Lillan ©., 29 Quinecy St., gustus W, Dunbier; John Norteny Awards
Chieago, I11. teuffer; AIC, Member: Alum;'_iéi Plimpton
P.—Exhibiied: Ar. Chicage. Vicin., ann. RUFFOLO, Gasper J(ohn), 3045 North Memorial p
o———e AIn C.. 1934 35 37 39.40x) field Ave., Chicago, Il S NAD, 19
RUDIN, Paul, Towners, N, Y. P.—Bora Chicago, I, Apr. 22/ Specialty, ¢
S.-—Represented: U.S.P.0., Dunn, N. C, Pupil of Celestino Pacioni, Wellin RUNQUIST
Sect. FA, Fed. Works dgency.{x) Reynolds, and George Oberteuffer, Portland,
TE T Tospect Bt La ber: All-JIl. SFA; Chicago Gab P. Q. -
- Ll t -+ - - s W\)rk A ™ -y o
Jolla, Calit. Assoe, of Chicsge P3, A, 27, 1891,
C., Dr, E, Lithh—Born Alsace-Lorraine, trait of Joy Morton,’’ State Lg, N. ¥
Sept. 21, 1831, Member: San Diego Nebraska, _meoln.( ) . - Awards
AG. Awards: Prizes, San Diego FA  RUFINIA, Sister, St. Francis Norma MaA, 1938.
Gall, 1933, 1934, Represented by eatch- Lafayette, Ind. MA, 1938,

P.—Awards: Reilly prize ‘-E 3
Hoosier Sal. Exhibited: Hoosier cgi@
35, 37, 38, 40.(x) %

ings, Library of Congress and Bmithseonian
Institute, Washington, D. C.; San Diego
Fine Arts Gallery, Calif.(*)

WENY, 1t
Univ, Ore,,

254




