SOS! Survey Questionnaire

Save Qutdoor Sculpture!, National Institute for the Conservation of Cultural Property
3299 K Street, NW, Washington , D.C. 20007 (1-800-421-1381)

® Read the entire form carefully before beginning the - tions of the SOS! Survey Questionnaire for each com-
survey. ponent and staple them together.

8 Type or print using a ballpoint pen when filling out 2 If possible, attach a photograph, photocopy, slide or
this form. Legibility is critical. other reproduction of the sculpture to this form.

® Do not guess at the information; an answer of ® Refer to SOS! Handbook for further clarification of
“Unknown"” is more helpful. terminology.

® For sculptures with several separate sculptural ® Contact your local SOS! Project Coordinator if you
components, complete one questionnaire for the have any questions.

entire work. If necessary, complete relevant sec-

PART I: BASIC DESCRIPTIVE INFORMATION

Title of Work (if unsure, note “unknown”; if artist named work “Untitled,” note accordingly)
Players |

Alternate TitlL(s)

Primary Artist(s) §+e ven Feen

Person(s) responsible for the overall conception and creation of the work. Frequently the artist’s name will
appear toward the back, lower edge or another inconspicuous place on the sculpture, followed by the abbrevi-
ations “Sc.” “Sculp” for sculptor/sculpted.

Other Collaborators (check as many as apply).
U carver

[ Designer

(] Architect

[ Other {Designate role, e.g., landscape architect, engineer)

Foundry/Fabricator .

If the piece was cast, the foundry name or monogram symbol, as well as cast date, may appear on the base of
the sculpture or another inconspicuous place. '

Execution Date (often found by sculptor’s name) / q g /

Other Dates (check as many as apply) __
Other dates to report might include the date the sculpture was commissioned, copyrighted, cast (often found
beside the foundry’s name) or dedicated.

[ Cast
(] Copyright
(] Dedicated




Sculpture: ' Ceramic [ Concrete [ Glass
[ Plastic (] Stone [ water
[ Undetermined [l Other (specify)

If known, name specific medium (e.g., bronze, Cor-Ten steel, oak, fiberglass)

- Pa(n‘\’e A

Metal

Media (material(s) seulpture/base made of}
%Wood

Steel —

Base (if media differs from sculpture, please indicate)
L] Ceramic ] Concrete [J Glass [ Metal
(] Plastic [ stone ] water O] Wood
(J Undetermined O Other (specify)

If known, name specific medium (e.g., granite, marble, limestone, concrete)

Was information obtained by direct observation? & Yes M No
If no, attach photocopy of source.

Approximate Dimensions (indicate unit of measure)
Always measure from the tallest and widest points. -
5 Sculpture: Height 7 Width _ 3 4 Depth_ 2 n or Diameter af roxi MQIQ f

Base: Height Width Depth or Diameter hedgsureme

Markings/Inscriptions (check as many as apply)
[s the artist’s signature visible on the piece?
[ JYes, examined and found signature
Eﬁo, examined sculpture/base but did not see any signature
[ Unable to determine, couldn’t get close enough to check

If signature is visible, record here:

Does the work have foundry /fabricator marks?

[_IYes, examined and found foundry marks
B No, examined sculpture/base but did not see foundry mark
[J Unable to determine, couldn’t get close enough to check

If foundry mark/mark is visible, record here:

Record the signature(s) and any additional markings or inscriptions that appear on the sculpture or base,
Indicate their location (e.g., back of base, lower left). Use a slash (/) to indicate separate lines of inscription,




Record the text of any associated nearby identification or commemorative plaques.

Pla\{ers/ 1981 Steven Feren

Are any inscriptions badly worn or unreadable? [ Yes MND (3 Unable to determine

PART II: LOCATION/JURISDICTION INFORMATION

The sculpture is currently located at: Wﬂ f‘m ﬁL&[{ % /Zh/‘}. /—/75 h ﬂf Hdl. {(
Street address or site location DOVLSI lass c&mp M-gf, Mﬁ% Mﬁ’!l Vers h7
city_New Brunswick. county ' dd le s €% state_ N T~

Owner/Administrator (name of agency, institution or individual that currently owns or administers the sculp-

ture and is responsible for its long-term care)

Name _ Rintaecs, The State Umyers hy, of New Jersey
Department/le\leon &C{ h{,S Malr?'f'é[/l aﬂ(,/e. ;
Street Address

City /\)e,w Prunsw ci State NJ— Zip Code OgﬁO :5

Contact Name Telephone ( )

If sculpture has been moved, please list former location(s) or owner(s).




Environmental Setting (The general vicinity and immediate locale surrounding a sculpture play a major role
in its overall condition.)

Location Type (check as many as apply to immediate surroundings)

L] Battlefield [ Bridge (] Cemetery
College Campus L] Courthouse (] Garden
0 Library L1 Municipal Building () Park
U] Plaza/Courtyard (] Post Office L] Religious Building
(] Schoot L] Sports Facility [] State Capitol
[ Town Square (] Traffic Circle [ Transit Facility
(] Zoo ' U] Other (specify)
General Vicinity (check as many as apply)
[J Rural (low population, open land) (] Suburban (residential setting near a major city)
Town [0 Urban/metropolitan
[ Coastal (bordering salt water) (] Desert
(] Plains (valley or plateau lands) (] Mountain

Immediate Locale (check as many as apply)
[ Industrial
E}tmet/Ro&dside (within 20 feet)

T

ree Covered (overhanging branches or trees nearby)

Is the sculpture in a protected setting? (check if applicable)
(] Protected from the elements (e.g., niche, canopy)
[ Protected from the public (e.g., fenced)

Any other significant environmental factor (i.e,, near airport or subway)?

Studends  lock tHheir {ot'c;\fdeﬁ 45 Hhese works




PART I1I: CONDITION INFORMATION

Structural Condition (c‘n'eck as many as apply)

Instability in the sculpture and its base can be detected by a number of factors. Indicators may be obvious or
subtle. Visually examine the sculpture and its base.

Sculpture Base

O

Is the armature/internal support unstable/exposed? |
{look for signs of exterior rust)

Any evidence of structurally instability? ] U
(look for cracked joints, missing mortar or caulking or plant growth)

Any broken or missing parts? g L]
(look for elements (i.e., sword, rifle, nose) that are missing due to
vandalism, fluctuating weather conditions,etc.)

Any cracks, splits, breaks or holes? ] U
(look for fractures, straight-line or branching, which could
indicate uneven stress or weakness in the material)

Surface Appearance (check as many as apply) .
Sculpture Base -

Bird guano (e.g., bird droppings, other animal/insect remains) )ﬁ
Black crusts ' ]
Etched, pitted or otherwise corroded (usually applies to metal) 0.
Metallic staining (e.g., run-off from copper, iron, etc.) ﬁ(
Organic growth {e.g., moss, algae, lichen or vines) ]
White crusts ]
Chalky or powdery (applies to stone only) O
Granular, sugary or eroding (applies to stone only) ]
O

oooooooaa

Spalling or sloughing (applies to stone only)
(parallel] splitting off of the surfaces)
Other (e.g., applied adhesives, spray paint, graffiti, gouges}

Does water collect in recessed areas of the sculpture and /or base?
CYes [Ne %}nable to determine



lowon
ACOA

Surface Coating
Daoes there appear to be'a coating?

‘ﬁ Yes [No [JUnableto determine

If known, identif e of coating.
L[] Gilded - Hlfainted : (1 Varnished (] Waxed [71 Unable to determine

Is the coating in good condition?
CJ Yes No [ Unableto determine

Basic Surface Condition Assessment (check one)
In your opinion, what is the general appearance or condition of the sculpture?

Would benefit from treatment [ ] Unable to determine

] -In urgent need of treatment (] Well-maintained

PART IV: OVERALL DESCRIPTION

Briefly describe the sculpture, its subject/theme and its overall condition. For figurative works, use the abbre-
viations PR (proper right) and PL (proper left) to indicate the right or left side of the statue from the perspec-
tive of the statue {(i.e., your right or left side if you were positioned on the base facing in the same direction as
the statue). For abstract works, describe the predominant forms, colors, shapes and textures. For descriptions
of either abstract and figurative pieces, avoid judgmental language. For condition, indicate any broken or
missing parts and describe evidence of cracks, graffiti, etc.

This scudpharal C{tf‘OMIM consists of Q\r& D\e,c:es
0l pbstvact Lauvdes. ' Bdolh stands on Han (€45
Withh o wide yadietu of Sl/\a.pe,S reakine mto‘HzJe, N
wnpec Sechons.  Onk piece ' has a4 cedes! of Ueser\h
one G 4 Very pbstrdk fiqure.  TheSe pieces one
all 4ol ide™ and only 2% 27 deeg. !

v 2 U Theic placement forms o

“~ ( O llow —The - leader” o et
— ¢

—e ( bicds eye view)

| e L—

These pieces were fe,DamfaA by fhe arhst in /78‘7
and _gre ' fn decent condihom.




PART V: SUPPLEMENTAL BACKGROUND MATERIALS

In addition to your on-site survey, any supplemental secondary information you can provide related to the
artist or portrait subject, to the historical commissioning, patronage or funding of the work, as well as previous
conservation treatment histories will be welcomed. When citing sources, provide enough detail to enable
researchers to locate the information easily. Include the full citations of each source (i.e,, author, title, publisher,

date, pages). If possible, photocopy source materials and attach. Make sure attached sources are clearly identi-
fied.

[} Book

[J Magazine or journal article

KNewspaper article or account Th@ '{T)W\Q MP,WQ (Mew Bruntwide iNT)
Maw’?)—f‘,\ﬂg\ - -

[] Unpublished archival or manuscript materials

(1 Other (specify)

Where can a photograph or illustration of the work be obtained?
The arkist has slides of these works in thear
Or{ﬁfmbl Condition. He can be contacked ak:
Tne ArY Deparkmont  University of Wisconsin, 455 N.
Paric S.’r.l.‘ VV\aO\{Soln) WI'SC,OV)S'\\!/\} S5S2706.

If photographic image is attached, please identify type of image.
Photograph :

[ Photocopy

U slide

L] iustration

[ Other (specify)




PART VI: SURVEYOR INFORMATION AND WAIVER

Date of On-site Survey , QL/'

Waiver of Liability, Photographic and Data Rights for Volunteers, Agents or Employee Participants

lacknowledge that I am a participant in Save Outdoor Sculpture!, a project cosponsored by the National
Institute for the Conservation of Cultural Property (NIC) and the National Museum of American Art,
Smithsonian Institution. The project’s purpose is to determine the location, description and basic condition of
sculpture in the United States, to raise awareness about the condition of our nation’s sculpture and to promote
its long-term care and maintenance.

In furtherance of these objectives, I will record certain information on the SOS! Survey Questionnaire, provide
certain illustrations and take certain photographs. I hereby declare that, to the extent these text, illustrations
and photographs may be eligible for copyright protection, ail of my rights and interest in them are hereby
waived. [t is my intention to place these written works, illustrations and photographs in the public domain
and I warrant that [ will not assert any copyright claim in them. -

I further declare and acknowledge that I am a volunteer, agent or employee for my sponsoring organization
and am not a volunteer, agent or employee of the Smithsonian Institution or the NIC. [agree to hold harmless
the NIC and Smithsonian, its museums, bureaus, entities, employees and officials from any and all damages,

injuties or claims that may arise out of my participation in the SOS! project.

This waiver shall be effective as of the date above.

\Twnne /Zef\/a

Typed or Printed Name of Participant

228 Donaldson St

"“"fﬁﬁ;jum Parle NT 08964 (WW-%QM

City State Zip Signatu¥e of Participant

Fill in blanks below and return to your local SOS! Project Coordinator.

Name
Address City
State Zip Code Telephone{ )
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- Feren shuns graduation
to complete sculpture

R -
SCUWLPTOR & '‘PLAYERS' ~
Steven Foron, left, poses in hy
George Street loft with tower
ing, wooden models for whimy |
cal stesl scuptures he cals [
“Playsrs.” The sssembiage,
right, is "set up. . .es just mix,
giing around relating fo one &
%o: : .

“"Groa Sctoot of the Arts. Early in June b goes to New Mezico 1o tnstall # mooth- During the past two years be has beea Leaching a1 Dovglass College whila
Joag, boe-man exbibition of bis sculptures. working for his graduste degree, which gave bim sccess 1o the welding shop In
ey sSers Dallery, Ferco whowed lour of the toweriag, blackpainied | gyjipry Hal) on the cempun. That 13 whers the Aycock sculpturd bes boen under
stbel, abatract sculpiures that are part of the “Players” serien be Is creaticg. The . o He also med Lha shop for bls own crealions, bat sow fhal be his
i5-foot-high loft with peeling tin celling bere Is filled with biack wooden models of t2d mst pock Ler place 1o work.”
WF-F-e#.—ggigi?v—%—g?g—nhﬁuf . L Adter his four creation from the Rutgers University Art Gallery,
lE..ﬂFﬂpnfﬁﬂ:ﬁhﬂnEoﬂr b E.&.f!...w.!!._.ni!-:o—. : Feren carly last Sunday set them up briefly in froet of & new George Strest office
—glaﬁ_ﬂ&:- oA & e S bullding close to his apartment and discovered, “Get them outside and ibey really
though cbeervers ygrounds, ' reduc , They seem more bospitable, That's what | want.”
sﬁa%.ﬂwﬂﬁ- “r“u!ﬁ«g_ﬁuﬂgﬂﬂ Eﬂ_.nunp“u?o _5E,.J8Aﬂkowg-n&9ﬁ.§§n=q. It's weird.” Ha
.5558-85:!855-3232.3.?“-5583&-!!{1_; also regrota the sparsity of sculpture on the Rulgers campus.
any klnd of whimsical activity that would suggest play.” F 5o commizsions for his woek, gaid, T think
He inxisted that b wasls kis works altsated “any place that peogte-womkd be, ey oon rooet wockd welcome publie Bt bioally Twoudd ke tovee thom
Just public space.” . place becaume I thiok (hey do galn In power Logether.”
 Ferea refused 1o ideolily individual sculptures, bul admitted, “f kave pet (oot Bzﬁiﬂnéﬁnﬂwgsg_zaggsﬁ.aq
oashet” He cltad, “Tho Chle, Chicken, ctern Head, Pett asd Kageoumba™ || “traveled a koog time,” Feren at the age of 20 Is seitling down to certain goais,
P droubin i oo o oo i oo st ket 4 Between high school graduation and entering Alfred University s 1975, ke tra-
in o0s I ! i 1y F 1
which remainded birn of a character In the Japanese movie, “Shadow Wartior.” _ 3:”@.?%55%”3595-3 three yeard appres-
“Each coe, all have tbeir own personal stories bedind thern that | invent as I ticed toa gl

He aiso paints and formerly did neon creations, but “always was so im-
by anybody who did sculptare.” He sald, “Originally 1 was & glassbilower.
: blew glases for four or flve years, but T always wanted 1o use glass as a sculplur-
2]+ almeans | always wanted to do sculpture.”
BH | . Feren, who 8 year ago found both his loft and the Bohemian apariment be has
“Fach one, all have B|' ceareried irom two dentist's offices, is bappy with both George Street locations
! and expects to continue Saumuznu. " e doclared
:Qm Emﬁﬁs ; “ Bruns: out well for me," X
. their own / : _H.vznl.. di Jﬁr s._ﬁw Is pleased b the city is “withip Tange of New

By DORIS E. BROWN . i &l ' plor.is p !
Em!o News staff vriter . stories behind them B York." He atso bopes “it's a'good market for outdoor SEEE«;WB. 1t seems to

i . 3 be a place (hat's begloning 1o be vital™
NEW BRUNSWICK —~ Tousled Steven Feren, who at 29 bus decided that his |} A Y that 1 invent as | ]

—5’?5?«3.890—8&!5-3vnw_—nvp-nﬁ.tlaoocﬁwgiﬂ:e
ggmigniﬁ_g-#:ﬂggznﬁnaﬁﬁﬁ
from Ruigers Mason Groas School of the Arts.

He g2 J

g make the pieces . . " §

oo . b “F've got & job. Right now I'm in the
ﬂ_ﬂil bulidicyg & scelplural plece for Allce Aycock at Douglase College.” He ia i . £
piAg several sludents construct “The Mirsculating Machlne,” a big, mecha- R w : 0
E_-Ea outdoor sculplure desigoed by tbe 1948 Douglass graduate from New York B8 & N Sk ' ....w~0<m= ﬁu.mﬁQz kS
Y. : i -
“I've been working with ber since st summer. I've been buliding it. ¥'m
Fif—gzsgd.sgﬂtisnﬂorn for the sculplure garden of
Babel Smith Douglass Library oo the campus,
5.?%5&1&%5:@15&28&?

ke the ploces,” ba added,
El-igﬁp.lﬁvqumgfgnaﬂrwﬂngp Feron bas been workiag on the “Players” series for a year, and hes complet-
partment. stz I roundiog out a busy of eakibltio, . ed 13 pieces to date. Ha has eight more to do.
ot Sanday saw Lbe close of the “Master of Fion Arts Exhibition™ st Rulgers On the floor of the Joft ave hewps of Krap wood that be calied “jast Jusk 1bat I
+ Uriversily Art Gallery, 1o which ho waa one of 18 particlpasis. AL the start of that Soma of it 1 Trisads will to roe, some T mabs
throo-wooky thotis exkibiton bo aiso bad & five-day, ono-mas show at Mason pick up on the streel. fiad, some #iretooe, g

Moetly It Is just ghapes that Ttk in (ho stregt













